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FALL 2007 SEMESTER 
ACADEMIC CALENDAR 

Mon, Sept. 3 Labor Day and move in day for new students 
Tue, Sept. 4 Student Orientation for new BFA students 
Wed, Sept. 5 Fall classes begin 
Tue, Sept. 11 Last day to add or drop a class 
Mon, Oct. 8 Columbus Day, Administrative offices closed, classes held 
Oct. 22-26 Mid-semester week (No class withdrawals allowed after the 26th) 
Mon, Nov. 12 Veterans Day, Institute closed 
Nov. 12-16 & 15-19 Course advising for spring 2008 semester 
Nov. 12 & 13 Senior’s only spring 2008 registration period 
Nov. 14-16 & 15-19 All students 2008 registration period 
Nov. 22-25 Thanksgiving Holiday, Institute closed 
Fri, Dec. 14 Fall classes end 
Wed, Dec. 19 Final grades due 
Dec. 22-Jan. 2, 2008 Winter break, Institute closed 
Jan. 11 Incompletes due 

Dates are subject to change. 
 

FALL 2007 SEMESTER 
COURSE REGISTRATION INFORMATION 

 
Course Advising and Registration Process  

· Course Advising will begin Monday, March 19 and end Friday, March 30 for all students. It is the student’s 
responsibility  to contact their advisor and make an advising appointment to select classes. If the student is 
unable to meet during the designated registration period, it is the student’s responsibility to contact their advisor to 
make alternate arrangements as soon as possible as class size is limited . 

· The first two days of the fall registration period are designated FOR SENIORS ONLY, Monday, March 19 and 
Tuesday, March 20.  

· All students may register starting Wednesday, March 21. 
· The registration period ends March 30. 
· Extra registration forms are located outside and inside the Registrar’s office in Fuller Hall. 
· All students  must bring their completed registration form, signed by the student and the student’s advisor, to the 

Registrar when they have completed their advising session and selection of courses. Forms that are not complete 
will not be accepted. 

· A copy of the student’s class schedule will be handed to the student at the time of registration. 
 
Handing in your registration form early improves your chances to reserve your seat in your selected classes, and only 
becomes official when payment in full has been received. All outstanding Institute debt must be paid before a student is 
permitted to register. 
 



Course Wait Listing  
· Students may choose to be waitlisted for a closed course. However, students can not be concurrently waitlisted 

and registered for different sections of the same course. 
· Being wait listed does not ensure your registration into that class.  
· You must be eligible to enroll in the class in order to be wait listed, i.e. satisfy all restrictions or prerequisites, and 

no time conflicts.  
· You may not participate in the class while on the wait list.  
· Your class schedule will specify which courses you are wait listed for.  
· Students are notified through their NHIA email account of an opening in a waitlisted section. It is the student’s 

responsibility to officially register for the class. The email notifying students of an opening contains specific 
instructions on how to register.  

· Students generally have 5 days to respond to the invitation to enroll in a section. If the waitlisted section is not 
added within 5 days, the seat is automatically offered to the next student. It is important that students check 
their NHIA email regularly to avoid missing waitlist opportunities. 

· If you decide you no longer want to be on a waitlist, be sure to inform the Registrar. 
· Your name will be removed from the wait list after the Add/drop period ends. 
· Courses you are waitlisted for do not count toward the Minimum Required Units for Financial Aid recipients, nor 

can waitlisted classes be counted when verifying full-time enrollment because you are not officially enrolled in a 
waitlisted class.  

 
Full-time/Part-time Status  
Part-time students (3-11 credits) 
Full-time students (12-18 credits) 
Students who register over 18 credits will be assessed an overload fee 
 
Advisor Contact Information  
A list of students with assigned advisors is located on the bulletin board outside the Registrar’s office. Your advisor may 
be reached at the email or phone number below: 
 
Rick Agran ragran@nhia.edu  836-2568 

Elizabeth Cameron ecameron@nhia.edu  836-2538 

Peter Clive pclive@nhia.edu   836-2566 

Beverly Conway bconway@nhia.edu  836-2535 

Karen Francis kfrancis@nhia.edu  836-2564 

Eileen Greene egreene@nhia.edu  836-2536 

Marcus Greene mgreene@nhia.edu  836-2563 

Melissa Kimball mkimball@nhia.edu  836-2526 

Debbie Kinson dkinson@nhia.edu  836-2537 

Eric Kunzdndorf  ekunzendorf@nhia.edu  836-2587 

Naomi McRedmond nmcredmond@nhia.edu  836-2541 

Maureen Mills mmills@nhia.edu  836-2565 

Lynn Pauley lpauley@nhia.edu  836-2584 

Gary Samson gsamson@nhia.edu  836-2562 

Glen Scheffer gscheffer@nhia.edu  836-2560 

Jennifer Whitten jwhitten@nhia.edu 836-2581 

Advisor list subject to  change 
 
Billing Statements  
Billing statements will be mailed to your home address separately. If you prefer to have your statement sent to your school 
address or any other address, you must complete a Change of Contact Information form in the Registrar’s office. 
 
The fall 2007 deadline for payment of tuition and f ees, less financial aid is  August 17, 2007. 
 



Late Payment Fee  
Any payments not received by the designated fall 2007 deadline will be assessed a $100 late payment fee and may be 
subject to official withdrawal of classes. If you have any questions regarding your account, please contact the Bursar’s 
office at 836-2523. 
 
Course Cancellation Policy  

· NHIA reserves the right to cancel any course due to insufficient enrollment. Students are notified through their 
NHIA email account of a cancellation. It is the student’s responsibility to meet with their advisor and revise their 
class schedule and re-register with the Registrar.  

· Note that the cancelled class is removed from the students electronic file. This may result in the status of a 
student being dropped from full-time to part-time, which in turn may impact student accounts. It is important that 
students check their NHIA email regularly to avoid missing class cancellation notices. 

 
Add/Drop Period  
If you need to add or drop a class that you are registered in, please do the following: 

1. Complete the Add/Drop form (forms are located outside the Registrar’s office) 
2. Have it signed by your advisor and include your signature 
3. Give the completed Add/Drop form to the Registrar 

 
The Add/Drop period ends Tuesday, September 11, 200 7. Adding or dropping classes will no longer be per mitted after this 
date. See your student handbook for class withdrawa l policies. 
 
Add/Drop Policy  

· Students who wish to change their schedules must do so during the Add/drop period which begins with 
registration and ends at the end of the fifth class day. Add/drop forms are obtained online or from the Registrar’s 
office. Adding a class is subject to seat availability. 

· The change takes place only when the form is signed by the student’s advisor, initialed by each instructor 
involved, and processed by the Registrar. Verbal notification to faculty or Institute staff is not sufficient, you must 
fill out an Add/drop form and submit it to the Registrar. 

· Students who miss the first two sessions of a class may be dropped by that instructor without prior notice. 
Nonattendance in class does not constitute a drop.  

· Dropped classes will be removed from the student’s electronic file and the date of the last day of attendance 
determines the percentage of any NHIA’s Refund Policy. 

 
Withdrawal Policy  

· A student must complete a Student Initiated Withdrawal form and submit it to the Registrar to be considered 
withdrawn from a class. All signatures must accompany the form to be accepted by the Registrar. Forms can be 
found online or in the Registrar’s office. 

· A student who ceases to attend a class, but did not officially withdraw, will be considered to have “unofficially 
withdrawn.”  

· If no documentation of attendance exists, the student will be considered to have never attended. 
 
NHIA Charge/Refund Policy  
 %  of tuition/fee* charges % of tuition/fee* paymen ts 
If a class is dropped: responsible by student refun ded to student      
By the end of the 1st academic week:  0%  100% 
By the end of the 2nd academic week: 20% 80%  
By the end of the 3rd academic week:  50%  50% 
By the end of the 4th academic week:  75%  25% 
 
There are no refunds given after the fourth academi c week of classes, no exceptions . *Mandatory fees (Registration, Student 
Activity and Technology) are non-refundable . 
 
Please refer to your BFA Student Handbook for a complete listing of NHIA policies and procedures including any additional academic 
and BFA policies. Handbooks are available in Student Services located at 153 Concord Street. 

 
Optional Payment Plan  
NHIA has partnered with Tuition Management Systems (TMS) to assist students with their educational expenses not 
otherwise covered by financial aid. The following payment plans will be available for 2007 - 2008: 
 10 month payment plan  July 2007 - April 2008 
  9 month payment plan  August 2007 - April 2008   
  5 month payment plan*  July 2007 - November 2007 (Fall Semester) 
     December 2007 - April 2008 (Spring Semester) 



 
* Available to students not enrolling for the full academic year 
* Summer semester must be paid separately 
The Financial Aid Office or Bursar’s Office will be happy to provide you with additional information about these plans. 

 
 

BFA COURSE OFFERINGS 
FALL 2007 SEMESTER 

Prerequisites must be successfully completed 
 

FOUNDATIONS 
 
FND101 Foundations Drawing I 
This is the first course in Drawing at the undergraduate level. As such, it does not assume that the student has any 
strongly developed skills. The course introduces traditional drawing issues, materials and techniques as applied to a 
variety of contexts: still life, portrait and landscape. Particular emphasis is given to observational challenges including 
proportion, perspective and modeling volume with light and shadow. A considerable emphasis is placed on formal 
composition and design. 
 
FND102 Foundations Drawing II (prereq: FND101) 
The course builds and expands on the methods and discipline of drawing presented in FND101 with further exploration of 
light and shadow values, the introduction of color and increased focus on composition, serial development and personal 
expression. Students will be challenged to push themselves to new levels as they observe, study, understand and 
organize what they see. Mediums including pencil, charcoal, watercolor and pastel will be used to explore subjects 
ranging among still life, portrait, interiors and landscape. 
 
FND103 2D Design 
This course focuses on visual thinking as it relates to two-dimensional elements and principles of design, line, shape, 
value, texture and color (the underlying structure and foundations of the visual arts). A wide range of assignments 
introduces important concepts critical to the development of the student’s knowledge and skills in the BFA program. 
 
FND104 3D Design 
This course uses the same vocabulary and grammar of design that was introduced in FND103 and applies it to three-
dimensional problems engaging 3D’s unique materials, processes and creative issues. 
 
FND105 Color Theory 
Students will develop an understanding of the relativity of color observed in the direct application to specified 
assignments. Complementing the direct experience of color’s physical properties, students will investigate various 
theoretical systems and the analysis of major color theorists and the psychological and cultural dimensions of color. 
 
FND106 Materials and Processes 
This course is designed as an introduction to a variety of two and three-dimensional mediums and studio experiences. 
Students will work for five weeks each in three areas selected from Ceramics, Photography, Printmaking and/or Digital 
skills. 
 

CERAMICS 
 
CER101 Ceramics I: Intro to Ceramics 
In this introduction to ceramics, students will not only learn the basic techniques of handbuilding and wheel work, but will 
also begin to develop a design vocabulary that will inform all their work. Formal, historical and conceptual ideas along with 
glazing and firing will be introduced as students begin to form a personal aesthetic. 
 
CER202: Ceramics II: Handbuilding (prereq: CER101) 
Through the construction techniques of slab building, coiling, pinching and modeling, students will continue to explore 
through the use of formal design elements to develop related forms and appropriate surfaces. Drawing on personal 
experiences as well as thoughtful assignments, creative ideas can become a reality. 
 
CER302: Clay & Glaze Materials (prereq: CER202 or C ER203) 
Understanding the geological formation of clays and the basic chemistry behind glaze formation will give students the 
foundation to go confidently into independent exploration of their materials. Basic math skills will be used to determine 
empirical formulas in clay and glaze materials. Basic math skills will be used to determine empirical formulas in clay and 



glaze materials. The focus on these materials will help the student tie the science of ceramics to the art of creating with 
clay. 
 
CER305: Ceramics V: Intermediate Wheel (prereq: CER 203) 
Strengthening throwing techniques while addressing issues of style and artistic development, students will use the skills 
they developed in CER203 to further develop their own personal style. Working either sculpturally or traditionally, thrown 
work will be the primary focus of a body of work developed throughout the semester. 
 
CER399 Special Topic: Molds without Plaster (prereq : CER202 or CER203) 
In this advanced handbuilding class, we'll create forms using such materials as bisqued clay, wood, foam-core, 
Styrofoam, tar paper, cardboard and found items to assist in construction of functional and non-functional works in clay. 
 
CER499 Special Topic: Form and Surface (prereq: CER 202 or CER203) 
With an emphasis on wheel thrown work, practical and aesthetic choices will be considered. Principles of design and 
composition integrated with surface embellishment techniques will be used to realize artistic goals. 
 

DRAWING 
 
DRA201 Figure Drawing I (prereq: FND102) 
A focused, introductory study of the human figure. An understanding of the anatomy and its impact on surface form will be 
explored in a variety of drawing mediums. The course will emphasize observational anatomical accuracy and a rigorous 
use and awareness of line and tonal qualities. 
 
DRA302 Figure Drawing II (prereq: DRA201) 
This course builds on the concepts and skills covered in Figure Drawing I. Students will negotiate the challenge of 
continued anatomical accuracy while introducing more expressive approaches with respect to mark making, color, scale 
and series. 
 

ILLUSTRATION 
 
ILL101 Illustration I (prereq: FND101) 
This course is the gateway prerequisite requirement for all students interested in, or who have already chosen, illustration 
as their concentration. ‘What is illustration?’ ‘How is an illustration made?’ and ‘How does a working illustrator gather 
reference to make an illustration?’ are all questions that are answered in this thought provoking introductory class. 
Classes will travel on-site and into the community of gather information to create images for real life clients. Craft, scale, 
personal palette, content, materials, deadlines, problem solving and personal voice will be emphasized and stressed. 
Students will leave with a professional portfolio of full color printed work. 
 
Note that ILL101 is mandatory for any student wishing to enroll in any other upper level Illustration class. 
 
ILL202 Illustration II (prereq: ILL101) 
This course reiterates and reinforces professional practices learned in Illustration 101. students will be encouraged to 
focus on signature line, storytelling, work ethic, and personal style in relationship to the printed page. Craft and reference 
gathering will be discussed with students learning how working illustrators make and print their images. Scratchboard, pen 
and ink, book covers newspaper and editorial projects are a list of commercial projects to expect in this class. Visiting 
artists and commercial clients from the community will be introduced to further add to the students’ knowledge of how an 
illustrator thinks and works in the commercial world. 
 
ILL203 Illustration III: Painting the Figure (prere q: ILL101 and DRA201) 
This challenging course is designed to expose illustration students to a variety of oil painting techniques that further 
explore the human form. Anatomical accuracy, expressive mark making and manipulation of the paint and materials will 
be discussed and explored. 
 
ILL204 Digital Illustration I (prereq: FND101) 
This course will introduce students to the primary tools and processes of digital activity available to the contemporary 
illustrator. A focus will be placed on the adaptation of traditional illustration principles to the range of digital mediums and 
activity for the professional world. 
 
ILL303 Digital Illustration II (prereq: ILL202 or P HO205) 



This course is designed to build on skills and concepts introduced in ILL204. The course will emphasize a high 
understanding and practice of the complexities of digital applications and reproduction processes for success in the 
professional field. 
 
ILL304 Illustration IV: Figure/Landscape Waterbased  Media (prereq: ILL203) 
This course is designed to give an upper division Illustration major the opportunity to create a finished series of 
interrelated figure landscape paintings and drawings in preparation for their senior level portfolio. Narrative, gesture, time 
of day and personal palette will be emphasized. Commercial and fine art examples will be explored and discussed. 
Students will learn the commercial craft of gathering photographic reference from on-site locations as well as work from 
the model in class. Creating paintings for print and publication is the objective of this class. 
 
ILL305 Illustration : Figure Landscape Painting The ses (prereq: ILL202) 
This course picks up where Illustration IV leaves off. In preparation for the self directed senior theses, students will create 
a singular original body of work ready for gallery hanging, portfolio use and publication. Students will be required to 
complete a series of interrelated images using live models, landscapes, concepts and ideas. Technically students will be 
asked to create this series of figurative paintings exhibiting the highest level of work ethic and craftsmanship. Materials, 
scale and use of the storytelling and narrative will be discussed and emphasized. The landscape will be employed to 
further convey narrative. The successful student will leave with a personal body of work ready for the commercial 
marketplace. 
 
ILL307 Advanced Digital Illustration (prereq: ILL20 4 or PHO205 and ILL303) 
In preparation for the senior portfolio year, this class concentrates on solving advanced illustration problems using digital 
tools in a high level manner. Narrative, storytelling, sequential though and text driven assignments provide the conceptual 
basis for the students’ visual problem solving. Technical instruction centers on exploring software and hardware tools in 
depth while developing and building upon students’ existing skills. Individual students will exhibit the highest level of 
craftsmanship while developing a personal digital style. 
 
GRA201 Graphic Design I (prereq: ILL101) 
This course will present the role and relationship of graphic design to illustrators. An illustrator is the artist who conceives 
of and creates an image. In this course students will learn how to integrate type and image to visually convey a message. 
A variety of technical skills, typography, and picture plane problem solving will be explored and discussed in a wide range 
of commercial assignments. 
 
No Independent Studies in Illustration will be offe red. 
 

METALSMITHING 
 
JWL101 Small Metal Design 
This course covers both jewelry making and silversmithing for small-scale sculpture, functional metal hollowware, and 
jewelry. The basics of working in metal such as soldering, small scale welding, grinding, polishing, basic stone setting, 
forming sheet metal, forging both wire and sheet, drilling and sawing will be covered. Both design and technical skill will 
be emphasized in order to help students develop their ideas into well-executed projects. 
 

PAINTING 
 
PTG101 Painting I (prereq: FND105) 
This painting course is the first in a sequence of painting experiences and development. As such, it focuses on a rigorous, 
demonstrated review of observational fundamentals. Vital basic painting techniques, materials and processes will be 
introduced as will the acquisition of knowledge and critical awareness within the discipline of painting. Can be taken 
simultaneously with FND102 if approved.  
 
PTG202 Painting II (prereq: PTG101) 
Expanding on the formal introduction in PTG101, students will further refine technical skills and critical information 
acquired. Projects will negotiate challenges with increasing two-dimensional complexity and developed technique and 
concept. 
 
PTG203 Painting III: The Figure (prereq: PTG202 or ILL202 and DRA201) 
This course is designed to utilize painting principles with an exclusive focus on the human figure; understanding, practice 
and ability to successfully represent the human form is the primary goal. Assignments will include the portrait, figure in 
environment and an appreciation and awareness of the expression of the human form. 
 



PTG499 Special Topics: Composition (prereq: PTG202)  
This is a technical investigation into the historical and practical devices that artists have used to order the spatial 
relationship of 2-dimensional space. Proportion is a balanced relationship of parts of a given area to the whole. 
Composition is the organization of line to area by horizontal, vertical and diagonal harmonies. We will study regular and 
irregular rectangles, the golden section and dynamic symmetry, working from still life and the figure. Students will draw 
their own compositions and proportional relationships. 
 

PHOTOGRAPHY 
 
PHO101 Photography I 
Students are introduced to the black & white darkroom through film processing and printmaking. A firm foundation of basic 
darkroom techniques is formed as a starting point for further work. Some basic photography subjects such as film types, 
lenses and filters, and principles of proper exposure are covered. 
 
PHO202 Photography II (prereq: PHO101) 
This course builds on the black & white photography skills and techniques developed and explored in PHO101. 
 
PHO205 Digital Imaging I (prereq: PHO202) 
This course introduces students to the use of computers, scanners, digital cameras and photographic quality inkjet 
printers in order to create high quality color and black and white images. Students will learn how to scan negatives, 
transparencies and prints to produce high-resolution files and then manipulate these files in Adobe PhotoshopÒ before 
output to the printer. Calibration of equipment will also be covered along with the use of ICC profiles for proper color 
rendition on a variety of fine art paper surfaces. No previous computer experience is required. 
 
PHO206 Photojournalism I (prereq: PHO202 and PHO205 ) 
Learn the essentials of creating and editing photographs and picture stories for newspaper and magazine publications. 
Work with 35mm or digital cameras, and color slides film to complete a variety of assignments including events, sports, 
and breaking news. Equipment selection and use will be discussed in detail as well as the ethical issues facing 
contemporary photojournalists. The final project in this course will be the creation, editing, and layout of a feature story. 
 
PHO302 Digital Imaging II (prereq: PHO205) 
This course builds on the skills acquired in Introduction to Digital Imaging covering advanced techniques for color, 
contrast and saturation control as well as greater control in the printing of monochrome images using archival quality 
inkjet technology. Adjustment layers, advanced selection techniques, channels and the use of type are presented as well 
as enlarged digital negatives for handmade contact printing. PhotoshopÒ controls open the possibility to go beyond the 
traditional darkroom to enhance the detail in a negative or alter the color palette of a digital image. 
 
Digital camera controls including the use of the histogram for precise exposure control and file format choices are 
discussed along with the advantages of using the camera RAW file format. Color management, monitor calibration, and 
the choice of file formats including RAW are covered. 
 
PHO303 The View Camera (prereq: PHO202) 
An introductory class for photography students to use the 4x5 view camera for portrait, landscape and architectural 
photography. The course will explore camera movements to control perspective and depth of field through swings, shifts 
and tilts as well as other camera adjustments. Equipment selection including lenses, filmholders and meters used in view 
camera work will be covered along with filtration, film handling and archival print processing. The Zone System for 
determining contrast control will aid the student in creating the most expressive and successful prints. Critiques and 
lectures will guide students through technical and aesthetic issues as they complete a portfolio of 15 matted black & white 
prints. 
 
PHO304 Photography IV: Introduction to Color (prere q: PHO202 and PHO205) 
A firm foundation of basic color photography techniques is formed as a starting point for further work. Color photography 
topics such as film types, paper choices and color theory will be covered. 
 
PHO307 B/W Landscape Photography (prereq: PHO202) 
The first landscape photograph in America was made in 1840 by Samuel Bemis in the White Mountains of New 
Hampshire. This course explores the historical, aesthetic, and technical aspects of the black and white landscape 
photograph through lectures, field trips and darkroom demonstrations. Students will create a portfolio of landscape images 
utilizing advanced photographic techniques. Important figures in the medium including Carleton Watkins, Edward Weston, 
Ansel Adams, and Robert Adams will be presented and discussed. 
 



PHO203 Photography II: the Handmade Photo (prereq: PHO202) 
This course explores the history and practice of 19th century photographic printing techniques including the Cyanotype, 
Callotype and the Palladium print. Students will spend the first class making their own images with a 4x5 view camera for 
subsequent use in this course. The remaining classes will be devoted to mastering the craft aspects of creating hand 
coated prints using light sensitive chemistry and a variety of tine art papers. 
 

PRINTMAKING 
 
PRT201 Printmaking I (prereq: FND101) 
This course will introduce several disciplines of printmaking: relief, screen-printing and intaglio, as well as related 
techniques such as monoprint and embossing. Note that this course is required for Painting concentration students. 
 
PRT205 Intaglio I (prereq: PRT201) 
This course will be a survey of differing media that belong to the family of intaglio. The course will cover drypoint, line 
etching, spray aquatint, soft ground, white ground, and sugar lift. Two dimensional formal and conceptual issues will be 
addressed, as well as multi-plate, color processes. 
 
PRT206 Plate Lithograph (prereq: PRT201)  
 

SCULPTURE 
 
SCU201 Sculpture I (prereq: FND104) 
An introduction to the development of spatial, tactile and formal perceptions in the exploration of three-dimensional form. 
This course presents additive and subtractive sculpture techniques. A series of progressive assignments encourage a 
practical understanding of visual elements including composition, proportion, line, form, mass and plane. Note that this 
course is required for Ceramic and Painting concentration students. 
 

SENIOR STUDIES 
 
SEN401 Senior Studio 
The senior year studio studies services as a final capstone course. It is an independent, personal pursuit designed to 
contribute to the creation of an advanced body of thematic work. The course will include directed lectures and critiques to 
support the critical awareness necessary for the emerging professional artist. The course is conducted by a small group of 
senior faculty. Students participate in mid-term and final group critiques. The course also includes visiting artists and 
professional presentations. 
 
SEN402 The Professional Artist 
This course explores a range of topics of importance to the professional artist. The course focuses on the business 
practices necessary for successful awareness and engagement in the field. Topics will include information on careers, 
taxes, accounts, trademark, copyright, running a studio and professional presentation. This course explores a range of 
topics important to the aspiring artist. All seniors are required to produce and present a PowerPointÒ presentation to a 
community audience of their peers. 
 

ART EDUCATION 
 
AED200 History & Philosophy of Education 
This course explores the historical, social, political and philosophical forces behind school structures and educational 
practices in the United States as they have evolved over time. Students analyze the interaction of ideas and practices in 
past and current contexts. Exploratory assignments and a whole-class service project are conducted in the schools. 
Course readings, class activities and projects in the schools provide students with a framework from which to formulate 
their own educational principles and standards. This is the foundation course for Art Education. 
 
AED201 Foundation of Human Development and Art Educ ation (prereq: AED200) 
This course is designed to prepare students for teaching by integrating the study of developmental psychology and 
learning theories with art techniques and methodologies. It provides an overview of human development, learning 
theories, and curriculum development as they relate to the practice of teaching art. An observation of an arts classroom in 
elementary, middle, or high school will enrich the experience and pave the way for practical application of theory. Art 
Education candidates will be encouraged to volunteer arts-related community service through work or volunteerism in 
arts-based programs. 
 



AED300 Elementary Art Education Methods (AED201) 
Building upon Foundations of Human Development and Art Education, students will focus upon curriculum development 
for K-5th grade learners. The course will discuss child development and its ramifications in art education. Students will 
enhance their skills in classroom management, the assessment of learning, explore rubric development and learn 
standard approaches, accessibility and inclusivity and health and safety. Students will write curriculum, work in groups 
and perform additional school visits, developing and teaching two lessons at the elementary level. 
 
AED301 Secondary Art Education Methods (AED300) 
Building upon Elementary Art Methods, students will focus upon curriculum development for 6-12th grade learners. 
Students enhance their curriculum development skills working to refine age appropriate curriculums. Students will writhe, 
revise and rehearse lesson plans, work in groups and perform additional school visits, developing and teaching two 
lessons at the secondary level. 
 
AED303 Educational Psychology (AED200 or AED201, EN G102 and SOC101) 
This course explores applications for the psychological theories of human development including intellectual, emotional, 
social, and moral growth from birth through young adulthood.  Strategies for developing critical thinking, problem solving, 
and performance skills in learners will be explored while classroom management approaches and incentive techniques 
will be reviewed. Students will leave the course with a better understanding of specific areas of development that 
influence techniques used when teaching the whole person from pre-school to the adult learner. 
 

ART HISTORY 
 
AHT201 Survey of Art History I 
As an introduction to Art History, the course will place a primary emphasis on Western Art, moving from prehistoric to the 
early Renaissance period, from the beginning of art through the16th century. The course explores the chronological 
evolution of artistic styles in the context of political, religious, sociological, and economic histories of Western Civilization. 
Students will study the traditional images that make up our shared artistic vocabulary as a way to examine the ongoing 
dialogue between artists. Art History survey help students acquire vocabulary, terminology and critical skills used in art 
historical study and the visual analysis of works of art. 
 
AHT202 Survey of Art History II (prereq: AHT201) 
Continuing the exploration begun in Art History Survey I, this course will examine the major developments in Western Art 
from the early Renaissance to the 20th century within historical and cultural contexts. The course helps students develop 
an understanding of the purposes of art since the Renaissance through a study of individual works of art ad artists. We 
will also work to develop an understanding of the interdisciplinary approaches and various methodologies used in the 
study of art history. Students will continue to acquire visual literacy, broaden vocabulary, learn terminology and develop 
critical skills used in art historical study. 
 
AHT311 Renaissance & Baroque Art History (prereq: A HT202) 
Renaissance and Baroque Art History examines major developments in European painting, sculpture and architecture of 
the 14th-17th century within historical and cultural contexts. Students develop working knowledge of the purposes of art 
during the Renaissance and Baroque periods through an examination of individual works of art and artists. Individual 
projects and presentations encourage the use of interdisciplinary approaches used in the study of art history.    
 

ENGLISH AND LITERATURE 
 
ENG100 Writing for Art and Artist 
This course is designed to conscientiously review the basics of writing and reading in the context of the world of art and 
artist. This course will provide a vital opportunity to understand and appreciate fundamental principles of writing and 
reading. Sound grammar use, effective punctuation, growing vocabulary and the development of effective reading 
strategies and study skills are intended outcomes of this course. Students work in class, one-on-one with teachers, peers 
and in the Writing Studio toward confident, competent, academic writing and self-expression. 
 
ENG101 Writing for Art and Artist I  
This course explores writing as a generative thought process and offer a cumulative series of writing challenges designed 
to enhance critical thinking, writing and revising skills. The course will also present essentials of research (in cooperation 
with the Library’s literacy program) and writing at the college level through lectures, discussions, reading and writing 
assignments, and writers’ workshop. In class, students work toward confident and competent writing related to their 
individual work and interests and their studio and art history assignments through one-on-one work with teachers, with 
peers and in the Writing Studio. 
 



ENG102 Writing for Art and Artist II (prereq: ENG10 1) 
This course will sequentially develop and build upon the fundamentals of researching and writing introduced in Writing for 
Art and Artist I. Assignments will grow in complexity, as will expectations in the depth of research and quality of writing. 
Lectures, discussions and reading will help students negotiate the challenges of effective, personal expression when 
communicating with the written word. Process analysis, self-reflection and the exploration of various narrative styles and 
structures will help students continue to grow and develop as effective communicators about art and ideas. 
 
ENG203 The Golden Age of Illustrated Literature (pr ereq: ENG102) 
During “The Golden Age of Illustration” (1880-1920), the literature that Americans consumed was often made up of both 
illustrations and text. In addition to reading some of the key works from the era, we will engage in both literary and visual 
analysis in order to see how the texts and their illustrations clash, complement and speak to one another. We will also see 
how illustrations and texts continue to interact throughout the twentieth century and up to the present day. 
 

HISTORY 
 
HIS305 Material Culture (prereq: ENG102) 
This course will examine the identification, classification, and interpretation of the artifacts of pre-industrial and industrial 
America. Handcrafted and mass produced materials of both domestic and foreign manufacture will be considered. The 
class will focus on the material culture of New England (including Native American) from the first European settlement 
until present, and its interpretation by archaeologists, historians and museum professionals. Students will develop an 
appreciation of how material culture is used to understand the past and the interdisciplinary nature of the study of material 
culture. 
 

HUMANITIES 
 
HUM301 Ways of Seeing (prereq: ENG102) 
Ways of Seeing explores point of view from a variety of contexts: psychological, biological, familial, historical and 
personal. It interrogates the ways in which students learn to see and view things, exploring the relationship between 
viewer and viewed. It is an experiential, experimental reading, writing and exploring course designed to help develop a 
more friendly and comfortable relationship with the writing process as a discover process. It calls upon students to 
respond reflectively, both artistically and academically. Students will look at potential roles for the artist in the world as 
change creators, social critics, problem-solvers, educators, reflective thinkers and creative forces. 
 
HUM302 the Modernist Text (prereq: ENG102) 
This course examines major works (mostly literary) and movements of the Modernist Period (1915-35) focusing on 
innovations that established the work as revolutionary. Students will also explore other areas ventured into by these 
artists: performance, music, art and cinema. Students will respond creatively to these texts, using them as models to 
create collages, poetry, analytical essays and manifestos and will look critically at the effects these writings have had 
upon the culture, then and now. 
 
HUM303 History of Photography (prereq: ENG102) 
This course provides a firm understanding of the history of photography with an emphasis on the leading artists and 
innovators in the medium. Working chronologically, the course covers the European inventors of photography in the 19th 
century through to contemporary American, Asian and European artists. Technical and aesthetic developments in the 
medium are covered. The course explores early photographic technique and apparatus, various historical movements, 
documentary photography, the American western landscape, early 20th century modern photography, portraiture and 
contemporary artist. 
 

PHILOSOPHY 
 
PHL302 Religions of the world (prereq: ENG102) 
Religions of the World reviews the emergence of various belief systems – their differences and their similarities – and 
helps to explore the role of religious belief during human history. To broaden and deepen understanding of the faiths of 
the world’s religions speakers representing the various religions are invited to the class and there will be several short 
field trips. Special emphasis is given to the major religions: Hinduism, Buddhism, Judaism, Christianity and Islam. The 
course also seeks to provide a forum for honest exchange about the meaning of religion in people’s lives. 
 

PSYCHOLOGY/SOCIAL SCIENCE 
 
SOC101 Introduction to Psychology 



The course introduces students to the conceptual frameworks of contemporary psychology. Students will learn central 
concepts and theories of personality. The course will outline the research tools that psychologists use, look at theoretical 
orientations, research methods, and explore the biological bases of behavior. Students learn about sensation and 
perception, variations in consciousness, learning, memory and thought, intelligence, psychological assessment, 
motivation and emotion, human development, psychological disorders, psychotherapy and social psychology. 
 
SOC102 Introduction to Sociology (prereq: SOC101)  
This course examines various cultural and societal influences that affect human personality and behavior. An emphasis is 
placed on the analysis of culture, social stratification, discrimination, education, and the family. The purpose of this course 
is to help the student gain an understanding of the social forces at work in their daily lives. 
 
SOC201 Cultural Anthropology (prereq: SOC101, ENG10 1) 
Exploring our world and world views, the course helps students to think critically about the human experience and what it 
means to be a citizen of the world. From an anthropological perspective this course addresses pressing social issues 
such as power and privilege, hunger and poverty, war, sustainable development, education, the definition of family and 
community, religion and movements for social justice. This experiential and interactive course examines how cultural, 
economic, geographical, religious, political and social factors shape the diversity of the human experience. Students will 
make connections between their own lineage, world views and their interests in art and community. 
 
SOC303 Educational Psychology (prereq: AED200 or AE D201, ENG102 and SOC101) 
This course explores applications for the psychological theories of human development including intellectual, emotional, 
social, and moral growth from birth through young adulthood.  Strategies for developing critical thinking, problem solving, 
and performance skills in learners will be explored while classroom management approaches and incentive techniques 
will be reviewed. Students will leave the course with a better understanding of specific areas of development that 
influence techniques used when teaching the whole person from pre-school to the adult learner. 
 

RELATED ARTS 
 
REL307 African-American Experience in Film (prereq:  ENG102) 
African-American film and its makers chronicle a rich and complicated history of self-expression, creativity and complex 
power dynamics that exist in our society. The course explores the concept of “otherness,” examines racism in its myriad 
personal and institutional forms and seeks to share and illuminate historical perspectives o the Civil Rights Movement and 
other progressive social change movements. A combination of “blaxploitation,” fine art films, and documentaries will 
provide the visual texts for our inquiry. 
 
REL308 Introduction to Theater Arts  (prereq: ENG102) 
Humans have been making theater throughout history. The acting instinct is reborn with every child playing make-believe. Like an art, 
performance requires a combination of insight, intuition and deep familiarity with tools (particularly the actor’s body and voice). There 
will be no wallflowers in this class! What happens on stage arises from both collaboration in the moment and the given demands of a 
play. We’ll look briefly at history and read contemporary plays in different styles, including ‘realistic’ and ‘abstract.’ We’ll try a variety of 
approaches to acting and directing. Journal work and written analysis will support our scene study and improvisation. We will even learn 
a little about ground plans, lights, and sets, perhaps catch a show or two. We will be using scenes from Samuel Beckett, Jane Martin, 
and Martin McDonagh, among others. Expect to crown the class with a performance of short plays and scenes. 
 

SCIENCE 
 
SCI301 Biology and Ecology (prereq: ENG102) 
In this course we'll seek to understand the inherent value of biology and contemporary biological thinking, especially as it relates to 
everyday life. To that end, we'll apply the steps to scientifically-based critical thinking. We'll study theories concerning the origin of life 
and evolution; moreover, how and why evolutionary biology is important today. It's equally important to understand basic principles of 
ecological systems and the ecological impacts of humans upon the natural world. We'll research the basic ecology of New Hampshire in 
order for you to understand the inter- and intra-relationships between biology, ecology, and your life. 
 
SCI302 The Human Body (prereq: ENG102) 
An owner’s manual for the human body: the course aims to address the topics most relevant for the long-term care and 
understanding of the body. The anatomy and physiology of the human body will be introduced with particular attention to 
topics including the senses, neurology, reproduction, genetics, biochemistry and others. Material will be discussed in a 
variety of formats including lectures, field trips, guest speakers and laboratory experiments. 
 



 
 

Course Room Listing  

Fall 2007  

Course Title Instructor Class Day Class Time Room Course Begin/End Dates 
 HISTORY AND PHIL OF EDUCATION S Powers MB10 T  09/11 to 12/11 100 - 350AED200 A 

FOUNDATIONS  HUMAN 
DEVELOPMENT 

MB13 F  09/07 to 12/14 100 - 350AED201 A 

ELEMENTARY ART METHODS T Bailey MB13 T  09/11 to 12/11 400 - 650AED300 A 

SECONDARY ART METHODS AM203 W  09/05 to 09/12 400 - 650AED301 A 

EDUCATIONAL PSYCHOLOGY MB13 W  09/05 to 12/12 900 - 1150AED303 A 

SURVEY OF ART HISTORY I M Powers MBHAL F  09/07 to 12/14 900 - 1150AHT201 A 

SURVEY OF ART HISTORY I M Fox MBHAL TH  09/06 to 12/13 100 - 350AHT201 B 

SURVEY OF ART HISTORY I MBHAL T  09/11 to 12/11 100 - 350AHT201 C 

SURVEY OF ART HISTORY II M Fox MB6 T  09/11 to 12/11 100 - 350AHT202 A 

RENAISSANCE & BAROQUE ART HIST M Powers MBHAL T  09/11 to 12/11 400 - 650AHT311 A 

CERAMICS I AM01E T TH  09/06 to 12/13 100 - 350CER101 A 

CERAMICS II: HANDBUILDING K Orsillo AM104 T TH  09/06 to 12/13 900 - 1150CER202 A 

CERAMIC MATERIALS & GLAZES J Baymore AM104 M W  09/05 to 12/12 400 - 650CER302 A 

CERAMICS V: INTERMEDIATE WHEEL AM01W M W  09/05 to 12/12 100 - 350CER305 A 

CERAMICS SPECIAL TOPICS K Orsillo AM104 T TH  09/06 to 12/13 100 - 350CER399 A 

CST: FORM & SURFACE AM01W T TH  09/06 to 12/13 900 - 1150CER499 A 

FIGURE DRAWING I M Greene AM303 T TH  09/06 to 12/13 900 - 1150DRA201 A 

FIGURE DRAWING II K Francis AM303 T TH  09/06 to 12/13 100 - 350DRA302 A 

WRITING FOR ART/ARTIST MB13 M W  09/05 to 12/12 100 - 225ENG100 A 

WRITING FOR ART/ARTIST I MB10 T  09/13 to 12/13 900 - 1150ENG101 A 

WRITING FOR ART/ARTIST I M Decarteret MB13 TH  09/06 to 12/13 400 - 650ENG101 B 

WRITING FOR ART/ARTIST I MB13 F  09/07 to 12/14 900 - 1150ENG101 C 

WRITING FOR ART/ARTIST I MB13 T  09/06 to 12/13 100 - 350ENG101 D 

WRITING FOR ART/ARTIST I M McCarthy MB13 M W  09/05 to 12/12 230 - 355ENG101 E 

WRITING FOR ART/ARTIST I MB13 W  09/05 to 12/12 400 - 650ENG101 F 

WRITING FOR ART/ARTIST I MB13 M  09/10 to 12/10 700 - 950ENG101 G 

WRITING FOR ART/ARTIST I MB13 M  09/11 to 12/11 900 - 1150ENG101 H 

WRITING FOR ART/ARTIST II R Agran MB6 M  09/10 to 12/10 100 - 350ENG102 A 

WRITING FOR ART/ARTIST II R Agran MB10 TH  09/06 to 12/13 900 - 1150ENG102 B 

GOLDEN AGE OF ILLUSTRATED LIT J Williams AM203 T  09/11 to 12/11 400 - 650ENG203 A 

GOLDEN AGE OF ILLUSTRATED LIT J Williams MB13 TH  09/06 to 12/13 900 - 1150ENG203 B 

FOUNDATIONS DRAWING I P Clive AM201 T TH  09/06 to 12/13 900 - 1150FND101 A 

FOUNDATIONS DRAWING I E Greene AM201 T TH  09/06 to 12/13 100 - 350FND101 B 
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Course Title Instructor Class Day Class Time Room Course Begin/End Dates 

 FOUNDATIONS DRAWING I P Clive AM201 W F  09/05 to 12/14 100 - 350FND101 C 

FOUNDATIONS DRAWING I G Kim AM201 M W  09/05 to 12/13 400 - 650FND101 D 

FOUNDATIONS DRAWING I D Crowder AM201 M W  09/05 to 12/12 700 - 950FND101 E 

FOUNDATIONS DRAWING I AM201 M W  09/05 to 12/12 900 - 1150FND101 F 

FOUNDATIONS DRAWING I E Johansson AM302 T F  09/06 to 12/14 900 - 1150FND101 G 

FOUNDATIONS DRAWING I AM301 M W  09/05 to 12/13 900 - 1150FND101 H 

FOUNDATIONS DRAWING II C Berry AM302 W F  09/05 to 12/14 400 - 650FND102 A 

2D DESIGN W Cass AM204 M W  09/05 to 12/12 100 - 350FND103 A 

2D DESIGN J Gill AM204 T TH  09/06 to 12/13 100 - 350FND103 B 

2D DESIGN J Gill AM204 T TH  09/06 to 12/13 900 - 1150FND103 C 

2D DESIGN AM204 M W  09/05 to 12/13 900 - 1150FND103 D 

3D DESIGN K Bernard AM304 M  09/10 to 12/10 900 - 350FND104 A 

3D DESIGN L Dadmun AM304 T TH  09/06 to 12/13 900 - 1150FND104 B 

3D DESIGN L Dadmun AM304 T TH  09/06 to 12/13 100 - 350FND104 C 

COLOR THEORY E Greene AM203 M W  09/05 to 12/12 900 - 1150FND105 A 

COLOR THEORY G Kim AM203 M W  09/05 to 12/12 100 - 350FND105 B 

COLOR THEORY E Greene AM203 T TH  09/06 to 12/13 900 - 1150FND105 C 

MATERIALS & PROCESSES  FACULTY FH001 M W  09/05 to 12/12 400 - 650FND106 A 

MATERIALS & PROCESSES  FACULTY FH001 T TH  09/06 to 12/13 400 - 650FND106 B 

GRAPHIC DESIGN I A Williams FH003 M W  09/05 to 12/12 900 - 1150GRA201 A 

GRAPHIC DESIGN I MB6 M W  09/05 to 12/13 900 - 1150GRA201 B 

MATERIAL CULTURE N De paoli AM203 M  09/10 to 12/10 400 - 650HIS305 A 

WAYS OF SEEING R Agran MB13 TH  09/06 to 12/13 CANCELLEDHUM301 A 

THE MODERNIST TEXT M Decarteret MB10 M  09/10 to 12/10 100 - 350HUM302 A 

HISTORY OF PHOTOGRAPHY G Samson MBHAL W  09/05 to 12/12 400 - 650HUM303 A 

ILLUSTRATION I L Pauley AM202 M W  09/05 to 12/12 900 - 1150ILL101 A 

ILLUSTRATION I L Pauley AM202 M W  09/05 to 12/12 400 - 650ILL101 B 

ILLUSTRATION II J Roldan AM204 F  09/07 to 12/14 900 - 350ILL202 A 

ILLUSTRATION II J Roldan AM202 TH  09/06 to 12/13 900 - 350ILL202 B 

ILLUSTRATION III: THE FIGURE M Greene AM303 W  09/05 to 12/12 900 - 350ILL203 A 

DIGITAL ILLUSTRATION I E Kunzendorf FH202 M W  09/05 to 12/12 900 - 1150ILL204 A 

DIGITAL ILLUSTRATION I L Kamosacg MB6 M W  09/06 to 12/13 700 - 950ILL204 B 

DIGITAL ILLUSTRATION II E Kunzendorf FH202 T TH  09/06 to 12/13 900 - 1150ILL303 A 

DIGITAL ILLUSTRATION II G Dubois FH202 T TH  09/06 to 12/13 700 - 950ILL303 B 

ILL IV: FIG/LANDSCP WATER BASE L Pauley MB8 TH  09/06 to 12/13 900 - 350ILL304 A 

ILLUSTATION V: FIGURE LANDSCAP J Rohal MB8 F  09/07 to 12/14 CANCELLEDILL305 A 



Course Title Instructor Class Day Class Time Room Course Begin/End Dates 
 ADVANCED DIGITAL ILLUSTRATION E Kunzendorf FH202 M W  09/05 to 12/12 100 - 350ILL307 A 

SMALL METAL DESIGN K Binns MBJWL M W  09/05 to 12/12 900 - 1150JWL101 A 

RELIGIONS OF THE WORLD A Reif MBHAL M  09/10 to 12/10 900 - 1150PHL302 A 

PHOTOGRAPHY I L Crowe FH001 M W  09/05 to 12/12 900 - 1150PHO101 A 

PHOTOGRAPHY I M Sweeney FH001 M W  09/05 to 12/12 100 - 350PHO101 B 

PHOTOGRAPHY II FH001 T TH  09/06 to 12/13 900 - 1150PHO202 A 

PHOTOGRAPHY II M Sweeney FH001 F  09/07 to 12/14 900 - 350PHO202 B 

PHOTO III: THE HANDMADE PHOTO B Conway FH007 M W  09/05 to 12/12 900 - 1150PHO203 A 

DIGITAL IMAGING I G Samson FH003 T TH  09/06 to 12/13 900 - 1150PHO205 A 

PHOTOJOURNALISM I L Crowe FH003 M W  09/05 to 12/12 100 - 350PHO206 A 

ADVANCED DIGITAL IMAGING M Ariel FH202 T TH  09/06 to 12/13 400 - 650PHO302 A 

THE VIEW CAMERA G Samson FH001 T TH  09/06 to 12/13 100 - 350PHO303 A 

PHOTOGRAPHY IV: INTRO COLOR D Stolnitz FH202 M  09/10 to 12/10 400 - 950PHO304 A 

THE B/W LANDSCAPE PHOTO G Samson FH001 T TH  09/06 to 12/13 700 - 950PHO307 A 

INTRO TO PRINTMAKING A Drew MB4 T TH  09/06 to 12/13 900 - 1150PRT201 A 

INTRO TO PRINTMAKING E Cameron MB4 T TH  09/06 to 12/13 700 - 950PRT201 B 

INTRO TO PRINTMAKING A Drew MB4 T TH  09/06 to 12/13 100 - 350PRT201 C 

INTRO TO PRINTMAKING MB4 M W  09/05 to 12/12 700 - 950PRT201 D 

INTAGLIO I A Drew MB4 T TH  09/06 to 12/13 CANCELLEDPRT205 A 

PLATE LITHO W Cass MB4 M W  09/05 to 12/12 100 - 350PRT206 A 

PAINTING I P Clive AM302 M W  09/05 to 12/12 900 - 1150PTG101 A 

PAINTING II S Ober AM301 M W  09/05 to 12/12 100 - 350PTG202 A 

PAINTING III: THE FIGURE M Greene AM303 W  09/05 to 12/12 900 - 350PTG203 A 

PST: COMPOSITION J Aponovich AM301 T  09/11 to 12/11 900 - 350PTG499 A 

AFRICAN-AMERICAN EXP IN FILM R Agran MBHAL M  09/10 to 12/10 700 - 950REL307 A 

INTRO TO THEATRE ARTS M McCarthy MBHAL W  09/05 to 12/12 900 - 1150REL308 A 

BIOLOGY AND ECOLOGY MBHAL M  09/10 to 12/10 400 - 650SCI301 A 

THE HUMAN BODY AM203 TH  09/06 to 12/13 400 - 650SCI302 A 

SCULPTURE I MB14 F  09/07 to 12/14 900 - 350SCU201 A 

SENIOR STUDIO/PORTFOLIO M Greene F  09/07 to 12/14 900 - 350SEN401 A 

THE PROFESSIONAL ARTIST MBHAL W  09/05 to 12/12 100 - 350SEN402 A 

PSYCHOLOGY M Militello MB13 M  09/10 to 12/10 400 - 650SOC101 A 

PSYCHOLOGY MB10 F  09/07 to 12/14 900 - 1150SOC101 B 

PSYCHOLOGY E Mart MBHAL T  09/11 to 12/11 700 - 950SOC101 C 

SOCIOLOGY M Militello MBHAL W  09/05 to 12/12 700 - 950SOC200 A 

CULTURAL ANTHROPOLOGY J Deziel AM203 W  09/05 to 12/12 700 - 950SOC201 A 



Course Title Instructor Class Day Class Time Room Course Begin/End Dates 
 EDUCATIONAL PSYCHOLOGY MB13 W  09/05 to 12/12 900 - 1150SOC303 A 
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Room Locations 
 

MB - Main Building 
(148 Concord St.) 
 
MAIN LEVEL 
MB6 
MB8      Studio 
MB9      Studio 
MB10     Design Studio 
 
UPPER LEVEL 
MB14     Sculpture 
MBHAL     Hubenthal Hall 
MBAUD     Auditorium  
 
LOWER LEVEL 
MB3      Silkscreen 
MB4       Printmaking  
MBJWL     Jewelry 

AM - Amherst St. Bldg 
(77 Amherst St.) 
 
MAIN LEVEL 
AM104     Ceramic Studio 
 
SECOND LEVEL 
AM201     Studio 
AM202     Studio 
AM203     Studio 
AM204     Studio 
 
THIRD LEVEL 
AM301     Studio 
AM302     Studio 
AM303     Studio 
AM304     Studio 
 
LOWER LEVEL 
Ceramics 
AM01E & AM01W 

FH - Fuller Hall  
(156 Hanover St.) 
 
UPPER LEVEL 
FH201    Writing Studio  
FH202    Digital Lab 
FH208    Classroom  
FH207     Controlled Lighting 
 
LOWER LEVEL 
FH001     Classroom 
FH003     Digital Lab 
FH007     Classroom 
FH008  
FH010     Darkrooms 
FH011     Film Processing 
FH012     Prep & Mat 
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Office of the Registrar 
 
Course Registration Form – Fall 2007      Today’s D ate ____________ 
 

SS # Last Name First Name MI 

�  Check if name change 

ID # or 

   

M-Male 
F-Female 

Registration Status:   �  New Freshman �  New Transfer �  Returning Student �  Guest Student  
Mailing Address City State Zip Phone 

�  Check if new address �  Check if new phone number 
Home Address City State Zip Phone 

�  Check if new address �  Check if new phone number 
E-mail Cell phone 

Concentration: �  Painting �  Illustration �  Ceramics �  Photography �  Interdisciplinary �  Undeclared 
(A “Change of Concentration” form must be filled out and submitted to the Registrar prior to a change of concentration) 

COURSE SELECTION SECOND CHOICE COURSE SELECTION 

��� �  Course number 
& Section 

Course Title ��� �  Course number 
& Section 

Course Title 

      

      

      

      

      

      

�  Check here if you would like to be put on the waiting list for course(s) that are currently full 

 
· To take a course that has a prerequisite or is restricted, a Registration Permission Form  must accompany this 

form. Registration Permission forms are available in the Registrar’s office. 
· Course selection must fulfill an elective or a requirement in the BFA program to be financial aid eligible. The 

advisor must flag any courses that do not fulfill an elective or requirement by checking ��� �  the box(es) above. 
 
Intent to Register:  Student acknowledges that he/she is responsible for tuition, fees, and related Institutional costs. It is expected 
that all costs, less any pending financial aid, must be paid by the statement due date. Any student with outstanding Institute debt 
will be considered as not having completed registration, will have all enrollments for the current semester deleted, and will not be 
allowed to attend classes unless special arrangements are made with the approval of the Bursar at their sole discretion. Student 
accounts remaining unpaid after the due date may be subject to interest, late fees and collection charges.  
 
 
______________________________________________  __________________________________________________ 
Student Signature    Date  Advisor Signature    Dat e 

 
MUST BE SIGNED FOR REGISTRATION TO BE PROCESSED 

 
Updated 3/20/07 jml 


