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presents us with. We’'ll do this mostly with documentaries but we’ll also use films with strong points of view about and from other
cultures. Our job is to become critics of film as “reality” — to look with new eyes and how the “other” is represented and how we,
ourselves, are represented on film. To this end we’ll explore questions of race and multiculturalism.

PHL401 Western Philosophy (prereq: ENG102, AHT202 a nd 300 level Humanities)

This course explores the main developments and thinkers of Western philosophy emphasizing aspects of philosophy that have
relevance and impact in real-world events. This survey includes Socrates, Plato, Aristotle, Cicero, Machiavelli, Hobbes, Locke,
Rousseau, Mill, Marx, Nietzsche, Weber and others. Students will gain a familiarity with the philosophical works that are the foundations
of Western thought. They will seek to understand fundamental issues that are involved in any philosophical system or outlook and to
clarify personal value systems by exploring a variety of viewpoints and alternatives presented by philosophers.

PHL403 Art & Meaning (prereq: ENG102, AHT202 and 30 0 level Humanities)

This course examines philosophical issues that arise concerning the creation, interpretation and viewing of art primarily, though not
exclusively, in the western art tradition. Topics include: What is art and its purpose? What is the “aesthetic,” and who is the best judge
of it? Is good art beautiful? Does art imitate life or does life imitate art? Does the meaning of art exist in the mind of the artist or in the
mind of the beholder? How does new technology affect the meaning and experience of art? Students will study philosophical thought,
past and present as a basis for developing their own philosophies.

*Art Education students will take PHL201 to fulfill an Art Education requirement.

SOC101 Intro to Psychology

This course introduces students to the conceptual frameworks of contemporary psychology. Students will learn central concepts and
theories of personality. The course will outline the research tools that psychologists use, look at theoretical orientations, research
methods and explore the biological bases of behavior. Students learn about sensation and perception, variations in consciousness,
learning, memory and thought, intelligence, psychological assessment, motivation and emotion, human development, psychological
disorders, psychotherapy and social psychology.

SOC204 Sociology (prereq: ENG102 and SOC101)

This course examines various cultural and societal influences that affect human personality and behavior. An emphasis is placed on the
analysis of culture, social stratification, discrimination, education and family. The purpose of this course is to help students gain an
understanding of the social forces at work in their daily lives.

AED204 The Exceptional Learner (prereq: AED100 & AE  D104)

Students will explore the ethical, legal, and educational ramifications of serving a continuum of learners. The class will investigate
tracking, normalization, social learning, hetero- and homogeneous classrooms, and Individualized Education Plans (IEPs). The course
will look at a variety of curricula for individual learners: learning contacts, Gifted and Talented programs (AP), inclusive and social
learning situations for autistic, mentally retarded and other students with learning challenges. Students will have on site assignments
working with child-specific aides, AAP, TAG and SPED teachers and coordinators that will be reported back to the class.

REL301 Storytelling (prereq: ENG102 and AHT202)

Storytelling is an ancient cross-cultural art form that calls upon words, images, gestures and sounds in order to amuse, elucidate, edify
and preserve culture. We think of storytelling as the issue of a voice; however images (cave paintings) and carvings (Inuit antiquities)
have long been incorporated into early forms of storytelling. Just so, PowerPoint presentations and graphics convey significant
accompanying visuals for speakers in workplaces and learning spaces today. This course explores the power of speech and
presentation. Students will gain strategies for building confidence and managing stage fright; work on crafting engaging stories and
speeches, revise to polish presentations and strive to create compelling visuals to flesh out their words.

SCI301 Biology & Ecology (prereq: ENG102 and AHT202 )

The course explores the study of the earth and our human interactions with it. Students will gain an appreciation for the complexities of
the environment and the causes and effects of global changes over time. The class will include lectures, field trips and fieldwork
incorporating historical, contemporary and future ramifications of the myriad species (including humans) on this planet.
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AHT401 Contemporary Art Since 1945 (prereq: 300 lev el Art History)

An in-depth, seminar-style exploration of theory and practice in the visual arts from the aftermath or World War Il to the present. Issues
discussed include the legacy of modernism, the exploration of media and subject matter, and the relationship between art and society.
Media covered include painting, sculpture, photography, printmaking, architecture and design, along with performance, film and video,
and conceptual art. An emphasis will be placed on analysis and discussion of artistic theory and critical writings.

AHT403 History of Japanese Ceramics (prereq: AHT102 , CER101)

With its ancient history and diversity of styles of production and finished wares, Japan has long held a preeminent position in the world
of ceramic arts. Students in this course will explore the cultural and geo-political context in which Japanese ceramic art developed and
currently thrives. Topics will include the impact of geography and the proximity of China and Korea, Shinto and Buddhist beliefs, the
lifestyle of the Samurai class, and the significance of the Tea Ceremony on the art form. We will explore the production of the Six
Ancient Kilns, the Mingei Movement, and the work of the Living National Treasures. We will look at the way that Japanese ceramics has
had a large impact on the development of American contemporary artist-potter's work, and how American Abstract Expressionism has
impacted Japanese ceramists. Finally, we will study contemporary trends in Japanese ceramic art as a new crop of artist-potters throw
off the shackles of centuries of tradition.

ENG101 Composition |

This course explores writing as a generative thought process and offers a cumulative series of writing challenges designed to enhance
critical thinking, writing and revising skills. The course will also present essentials of research (in cooperation with the Library’s literacy
program) and writing at the college level through lectures, discussions, reading and writing assignments, and writers’ workshop. In
class, students work toward confident and competent writing related to their individual work and interests and their studio and art history
assignments through one-on-one work with teachers, with peers and in the Writing Studio.

ENG102 Composition Il (prereq: ENG101)

This course will sequentially develop and build upon the fundamentals of researching and writing introduced in Writing for Art and Artist
1. Assignments will grow in complexity, as will expectations in the depth of research and quality of writing. Lectures, discussions and
reading will help students negotiate the challenges of effective, personal expression when communicating with the written word.
Process analysis, self-reflection and the exploration of various narrative styles and structures will help students continue to grow and
develop as effective communicators about art and ideas.

ENG202 Poetry Writing (prereq: ENG102)

This course will familiarize students with the processes and techniques of poetry writing and revising. Students will be required to write
one poem each week. Readings of contemporary poetry will demonstrate the importance of tone, imagery, structure and sound. Using
exercises and the critical responses of peers in the class, students will revise and strengthen their work and focus on the development
of original voices and consistent styles. Exploratory writing introduces additional strategies for mining the imagination.

ENG203 Golden Age of lllustrated Literature (prereq : ENG102)

During “The Golden Age of lllustration” (1880-1920), the literature that Americans consumed was often made up of both illustrations
and text. In addition to reading some of the key works from the era, we will engage in both literary and visual analysis in order to see
how the texts and their illustrations clash, complement and speak to one another. We will also see how illustrations and texts continue
to interact throughout the twentieth century and up to the present day.

HIS302 American History (prereq: ENG102 and AHT202)

The course presents an overview of early American History beginning with an exploration of Native American cultures and proceeding
through exploration and colonization, Puritanism, the Great Awakening, the American Revolution, the Jacksonian era and westward
expansion, and culminating in the defining moment of the Civil War and Reconstruction. Political, social, literary, and art history will
integrate to give a holistic view of the development of the United States. The course will challenge students to consider not only how
the specifics of American history fall into place, but also how they combine to give a coherent picture of our past.

HIS303 Historical Archeology

Historical Archeology is the study of the material remains of literate cultures. Historical archeologists use a variety of disciplines
including history, anthropology, geography, ecology and biology to recreate the worlds of historic peoples. During the semester,
students will explore the roots of Historical Archeology, its methods and techniques, and the contribution that the field has made to the
understanding of the settlement and development of North American continent since the late 15" century. Course activities will include
using authentic artifacts and documents, visits to museums and historical sites, and perhaps a visit to an archeological lab.

HUM309 Visual Anthropology (prereq: ENG102 and AHT2  02)
Documentary and particularly anthropological documentary offer certain realities on the screen. What is scientific reality? What is
objectivity? In this course we will look at film as ethnography and seek the meanings, hidden messages and agendas that each film



Photography Concentration

This course is structured for photography concentration students to develop and finalize their senior theme project through
faculty guided studio work, critiques, and field trips to museums and artist’s studios. The work created in this course will be
exhibited in the Annual NH Institute of Art BFA Exhibition. Students also research and write their Senior Capstone Paper as
part of this course. Periodically, senior students from other disciplines painting, ceramics, illustration) participate in the critique
sessions in order to provide a broader view of critical feedback about the work in progress.

SEN402 Professional Artist (prereq: SEN401)

This course explores a range of topics of importance to the professional artist. The course focuses on the business practices necessary
for successful awareness and engagement in the field. Topics will include information on careers, taxes, accounts, trademark,
copyright, running a studio and professional presentation. This course explores a range of topics important to the aspiring artist. All
seniors are required to produce and present a PowerPointO presentation to a community audience of their peers.

AED100 Foundations: Theory & Practice

What is the role of fine arts in public education? What purpose(s) does it serve? Visual Arts in public education is examined in theory
and practice in this introductory foundation to the field of art education. Students will explore these questions through the study of
educational trends and philosophies in American history. Each student will use this knowledge to prepare for a ten-hour fieldwork
experience in a public school art program. This allows each student the opportunity to apply and experience academic study in real
world situations.

This is the new foundations course for Art Education candidates. Students may apply into the Art Education Program after they have
successfully completed this course and maintain a 3.0 average.

AED104 Educational Psychology

This course explores applications for the psychological theories of human development including intellectual, emotional, social, and
moral growth from birth through young adulthood. Strategies for developing critical thinking, problem solving, and performance skills in
learners will be explored while classroom management approaches and incentive techniques will be reviewed. Students will leave the
course with a better understanding of specific areas of development that influence techniques used when teaching the whole person
from pre-school to the adult learner.

AED204 The Exceptional Learner (prereq: AED100 & AE  D104) (also offered as a Social Science)

Students will explore the ethical, legal, and educational ramifications of serving a continuum of learners. The class will investigate
tracking, normalization, social learning, hetero- and homogeneous classrooms, and Individualized Education Plans (IEPs). The course
will look at a variety of curricula for individual learners: learning contacts, Gifted and Talented programs (AP), inclusive and social
learning situations for autistic, mentally retarded and other students with learning challenges. Students will have on site assignments
working with child-specific aides, AAP, TAG and SPED teachers and coordinators that will be reported back to the class.

AED403 Secondary Methodologies (prereq: AED300)

Building upon Elementary Art Methods, students will focus upon curriculum development for 6-12" grade learners. Students enhance
their curriculum development skills working to refine age appropriate curriculums. Students will writhe, revise and rehearse lesson
plans, work in groups and perform additional school visits, developing and teaching two lessons at the secondary level.

AHT201 Survey of Art History | (prereq: ENG102)

As an introduction to Art History, we'll place a primary emphasis on Western Art, moving from prehistoric to the early Renaissance
period. The course explores the chronological evolution of artistic styles in the context of political, religious, sociological and economic
histories of Western Civilization. Students will study traditional images that make up our shared artistic vocabulary as a way to examine
the ongoing dialogue between artists. Art History survey helps students acquire vocabulary, terminology and critical skills used in art
historical study and in the visual analysis of works of art.

AHT202 Survey of Art History Il (prereq: AHT201)

Continuing the exploration begun in Art History Survey I, this course will examine the major developments in Western Art from the early
Renaissance to the 20" century within historical and cultural contexts. The course helps students develop an understanding of the
purposes of art and artists since the Renaissance. We will also work to develop an understanding of the interdisciplinary approaches
and various methodologies used in the study of art history. Students will continue to acquire visual literacy, learn terminology, and
develop critical skills used in art historical study.

AHT301 Modern Art History (prereq: AHT202)

This course surveys the major developments in the visual arts from the 1860s through the 1960s, exploring the origins and
development of modernism and the foundations for contemporary artistic practice. We will place works of art and artists’ careers within
historical contexts and artistic movements. Critical issues will be examined in class through assigned readings, presentations,
discussion, art-historical research and writing, and field trips to area museums.



PHO305 Photography V (prereq: PHO202 and PHO205)
An advanced exploration of photography for students at a junior or senior status. Emphasis will be on black& white or color photography
in alternate years.

PHO306 The Environmental Portrait (prereq: PHO202)
Explore and create black and white photographic portraits that integrate the subject’s natural surroundings. Works by Lotte Jacobi,
Diane Arbus, Arnold Newman, Annie Liebovitz, and others will be presented and discussed.

GRA201 Graphic Design |

This course will present the role and relationship of graphic design to illustrators. An illustrator is the artist who conceives of and creates
an image. In this course students will learn how to integrate type and image to visually convey a message. A variety of technical skills,
typography, and picture plane problem solving will be explored and discussed in a wide range of commercial assignments.

PRT201 Printmaking | (prereq: FND101)
This course will introduce several disciplines of printmaking: relief, screen-printing and intaglio, as well as related techniques such as
monoprint and embossing. Note that this course is required for Painting concentration students.

PRT205 Printmaking-Intaglio/Silkscreen (prereq: PRT  201)

This course will be a survey of differing media belonging to the families of intaglio and silkscreen. The course will cover drypoint, line
etching, spray aquatint, soft ground, white ground, and sugar lift, multi-plate, and color processes in the intaglio section, and hand and
photographic processes in silkscreen. The class will cover formal two dimensional design principles, and address historical,
contemporary, and conceptual issues. Combinations of the two core media will comprise the final section of class and home work.

SCU201 Sculpture | (prereq: FND104)

An introduction to the development of spatial, tactile and formal perceptions in the exploration of three-dimensional form. This course
presents additive and subtractive sculpture techniques. A series of progressive assignments encourage a practical understanding of
visual elements including composition, proportion, line, form, mass and plane. Note that this course is required for Ceramic and
Painting concentration students.

SEN401 Senior Studio

The senior year studio studies services as a final capstone course. It is an independent, personal pursuit designed to contribute to the

creation of an advanced body of thematic work. The course will include directed lectures and critiques to support the critical awareness
necessary for the emerging professional artist. The course is conducted by a small group of senior faculty. Students participate in mid-
term and final group critiques. The course also includes visiting artists and professional presentations. (Seniors only)

Ceramics Concentration

Ceramics Department Senior Studios is a culmination or your clay experience at NHIA. Excellent skills meet clear goals
toward making strong hand built or wheel work. Weekly discussions will revolve around concept development and creating
strong work. Professional development will be regular topic of discussion including post-baccalaureate programs, graduate
programs, residencies, workshops and individual studio development. Regular individual and class critiques will take place.
Firing bisque and glaze kilns is expected. Writing the Capstone Paper will also be supported in this class with additional
assistance from individual mentors.

lllustration Concentration

Successful NHIA lllustration students arrive at this course with a cohesive body of digital and figure in the landscape painting
images. This course is the culmination of all of the digital and painting knowledge that students have gathered in the lower
division classes. Self-branding, self-promotion, and all the aspects of creating a freelance business will be discussed and
implemented. Students are required to be self-directed in creating an original series for their black and white portfolio project
as well as their full color series for their portfolio. The successful student will leave equipped with two commercial ready
portfolios and the business savvy to enter the commercial marketplace.

Painting Concentration

SENA401 Painting/Fine Arts Department Senior Studios is a culminating experience for students who anticipate graduating
within the year. Students bring together learned skills in drawing, printmaking, painting, and 3D media, with special emphasis
on the discovery and development of personal form, voice, and expression. The class focuses on creating a body of thematic
work for the year-end student show, as a means for establishing the student as a professional artist beyond graduation. Artist
visits, weekly discussions, group, and individual critiques, will address both formal and conceptual issues. Professional
development will be a regular topic of discussion including graduate programs, residencies, and professional studio practice.
The course serves also as a forum for writing the Capstone Paper with assistance from liberal arts writing staff, and individual
mentors.



This painting course is the first in a sequence of painting experiences and development. As such, it focuses on a rigorous,
demonstrated review of observational fundamentals. Vital basic painting techniques, materials and processes will be introduced as will
the acquisition of knowledge and critical awareness within the discipline of painting.

PTG203 Painting Ill: The Figure (prereq: PTG202 or  ILL202 and DRA201)

This course is designed to utilize painting principles with an exclusive focus on the human figure; understanding, practice and ability to
successfully represent the human form is the primary goal. Assignments will include the portrait, figure in environment and an
appreciation and awareness of the expression of the human form.

PTG204 Painting: Waterbased Media (prereq: PTG101)

This course is designed to present the materials and techniques involved in water based media. A focus on the manipulation of
transparent and opaque processes will be presented, as will an understanding and appreciation of the historical and contemporary
engagement of a variety of water manipulated expressive possibilities.

PTG399 Special Topic: Historic Techniques (prereq: PTG202)
This course will develop students’ understanding and translation of the compositional structures and material processes of Italian
Renaissance and Flemish “Ars Nova” applied to contemporary painting.

PTG499 Special Topic: Mural Painting

This course picks up where ILL304 leaves off. In preparation for the self-directed senior thesis, successful students will research and
create a body of work that will be ultimately printed as a mural project. Students will be required to make a series of interrelated images
using live models, real landscapes, current concepts and ideas pertinent to the client’s specifications and parameters. Technically,
students will be asked to exhibit the highest level of craftsmanship and work ethic while completing this semester long figurative
assignment. Materials scale storytelling and historical research and narrative will be emphasized.

(Fulfills ILL305 lllustration V  requirement)

PHO101 Photography |

Students are introduced to the black & white darkroom through film processing and printmaking. A firm foundation of basic darkroom
techniques is formed as a starting point for further work. Some basic photography subjects such as film types, lenses and filters, and
principles of proper exposure are covered.

PHO202 Photography Il (prereq: PHO101)
This course builds on the black & white photography skills and techniques developed and explored in PHO101.

PHO204 Controlled Lighting (prereq: PHO202)

An introductory course exploring the use of an electronic studio flash system for effective lighting of a portrait or still-life, art object, or
interior, etc. through hands-on demonstrations, students will learn how to create professional-caliber color and black & white
photographs. Basic lighting techniques will be covered including lighting rations, soft versus hard lighting, bounce lighting, and Kelvin
temp. students will shoot assignments on transparency film or with a digital camera for critique and evaluation.

PHO205 Digital Imaging | (prereq: PHO202)

This course introduces students to the use of computers, scanners, digital cameras and photographic quality inkjet printers in order to
create high quality color and black and white images. Students will learn how to scan negatives, transparencies and prints to produce
high-resolution files and then manipulate these files in Adobe PhotoshopO before output to the printer. Calibration of equipment will
also be covered along with the use of ICC profiles for proper color rendition on a variety of fine art paper surfaces. No previous
computer experience is required.

PHO206 Photojournalism (prereq: PHO202 and PHO205)

Learn the essentials of creating and editing photographs and picture stories for newspaper and magazine publications. Work with
35mm or digital cameras, and color slides film to complete a variety of assignments including events, sports, and breaking news.
Equipment selection and use will be discussed in detail as well as the ethical issues facing contemporary photojournalists. The final
project in this course will be the creation, editing, and layout of a feature story.

PHO301 Experimental Photography (prereq: PHO202 and  PHOZ205)

This course will explore non-traditional photographic image making using everything from pinhole cameras to flatbed scanners. A
variety of techniques will be presented including paper negatives, handmade processes, photograms, scanner art, and Polaroid
transfers. Contemporary artists utilizing experimental photographic approaches in the creation of their work will be reviewed and
discussed in detail. Students in this course will produce a portfolio of 15 images that demonstrate a range of techniques covered in
class. Prerequisite: Photography 1V



newspaper and editorial projects are a list of commercial projects to expect in this class. Visiting artists and commercial clients from the
community will be introduced to further add to the students’ knowledge of how an illustrator thinks and works in the commercial world.

ILL203 lllustration Ill: Painting the Figure (prere  q: ILL101)
This challenging course is designed to expose illustration students to a variety of oil painting techniques that further explore the human
form. Anatomical accuracy, expressive mark making and manipulation of the paint and materials will be discussed and explored.

ILL204 Digital lllustration | (prereq: FND101)
This course will introduce students to the primary tools and processes of digital activity available to the contemporary illustrator. A focus
will be placed on the adaptation of traditional illustration principles to the range of digital mediums and activity for the professional world.

ILL303 Digital lllustration Il (prereq: ILL101 and  1LL204 or PHO205)
This course is designed to build on skills and concepts introduced in ILL204. The course will emphasize a high understanding and
practice of the complexities of digital applications and reproduction processes for success in the professional field.

ILL304 lllustration IV: Figure/Landscape Waterbased Media (prereq: ILL202)

This course is designed to give an upper division lllustration major the opportunity to create a finished series of interrelated figure
landscape paintings and drawings in preparation for their senior level portfolio. Narrative, gesture, time of day and personal palette will
be emphasized. Commercial and fine art examples will be explored and discussed. Students will learn the commercial craft of gathering
photographic reference from on-site locations as well as work from the model in class. Creating paintings for print and publication is the
objective of this class.

ILL307 Advanced Digital lllustration (prereq: ILL30  3)

In preparation for the senior portfolio year, this class concentrates on solving advanced illustration problems using digital tools in a high
level manner. Narrative, storytelling, sequential though and text driven assignments provide the conceptual basis for the students’
visual problem solving. Technical instruction centers on exploring software and hardware tools in depth while developing and building
upon students’ existing skills. Individual students will exhibit the highest level of craftsmanship while developing a personal digital style.

DRA399 Special Topic: Drawing/Mixed Media: The Laye red Image (prereq: FND102)

This course of study will use slide lecture, discussion and studio projects to explore the roles of mixed media and mixed imagery in
contemporary art, and the ways imagery and meaning emerge in layers and in juxtaposition. Various drawing, painting, photographic,
printmaking and especially collage/assemblage processes will be engaged and specific issues explored. The history of the collage idea
and examination of contemporary works by Cornell, Rauschenberg, Hockney, Michael Mazur, Jess, the Starne twins, Vincent
Desiderio, Robert Longo, Komar and Melamid and many others will be examined and may serve as potential models for assignments.
(Fulfills 11399 lllustration Drawing Special Topics  requirement)

GRA201 Graphic Design | (prereq: ILL101)

This course will present the role and relationship of graphic design to illustrators. An illustrator is the artist who conceives of and creates
an image. In this course students will learn how to integrate type and image to visually convey a message. A variety of technical skills,
typography, and picture plane problem solving will be explored and discussed in a wide range of commercial assignments.

PTG499 Special Topic: Mural Painting

This course picks up where ILL304 leaves off. In preparation for the self-directed senior thesis, successful students will research and
create a body of work that will be ultimately printed as a mural project. Students will be required to make a series of interrelated images
using live models, real landscapes, current concepts and ideas pertinent to the client’s specifications and parameters. Technically,
students will be asked to exhibit the highest level of craftsmanship and work ethic while completing this semester long figurative
assignment. Materials scale storytelling and historical research and narrative will be emphasized.

(Fulfills ILL305 lllustration V  requirement)

JWL101 Small Metal Design

This course covers both jewelry making and silversmithing for small-scale sculpture, functional metal hollowware, and jewelry. The
basics of working in metal such as soldering, small scale welding, grinding, polishing, basic stone setting, forming sheet metal, forging
both wire and sheet, drilling and sawing will be covered. Both design and technical skill will be emphasized in order to help students
develop their ideas into well-executed projects.

PTG101 Painting | (prereq: FND105)

This painting course is the first in a sequence of painting experiences and development. As such, it focuses on a rigorous,
demonstrated review of observational fundamentals. Vital basic painting techniques, materials and processes will be introduced as will
the acquisition of knowledge and critical awareness within the discipline of painting. (Can be taken simultaneously with FND102 if
approved)

PTG202 Painting Il (prereq: PTG101)



FND105 Color Theory

Students will develop an understanding of the relativity of color observed in the direct application to specified assignments.
Complementing the direct experience of color's physical properties, students will investigate various theoretical systems and the
analysis of major color theorists and the psychological and cultural dimensions of color.

FND106 Materials and Processes
This course is designed as an introduction to a variety of two- and three-dimensional mediums and studio experiences. Students will
work for five weeks each in three areas selected from Ceramics, Photography, Printmaking and/or Digital skills.

CER101 Ceramics I: Intro to Ceramics

In this introduction to ceramics, students will not only learn the basic techniques of handbuilding and wheel work, but will also begin to
develop a design vocabulary that will inform all their work. Formal, historical and conceptual ideas along with glazing and firing will be
introduced as students begin to form a personal aesthetic.

CER203 Ceramics Ill: Wheelwork (prereq: CER101)

Good forming makes good forms and this semester you will explore techniques toward shaping and finishing work on the potter's
wheel. Assignments will focus on developing standard skills like centering, shaping and controlling clay forms, collaring, and trimming.
Along with wheel skills, glazing and introduction to firing processes will be continued, encouraging individual exploration and expression
in sculptural or functional work.

CER304: Ceramics IV: Intermediate Handbuilding (pre  req: CER202)

With a solid set of handbuilding skills to build on, this course will pursue the development of personal expression toward an individual
body of work. Guided assignments will assist the student in setting individual goals whether working functionally or sculpturally while
building a body of work that is technically sound and creatively advanced. Students will be expected to participate in loading kilns.

CER399 Special Topic: Designing for Soda Firing (pr  ereq: CER202 or CER203)

Explore the process of soda firing through developing design concepts that will take advantage of this atmospheric process that
highlights form and traces the process of making. Forming techniques along with surface techniques that exploit the firing process will
be covered using slips, resists, and carving. Work can be made on or off the wheel.

DRAZ201 Figure Drawing | (prereq: FND102)

A focused, introductory study of the human figure. An understanding of the anatomy and its impact on surface form will be explored in a
variety of drawing mediums. The course will emphasize observational anatomical accuracy and a rigorous use and awareness of line
and tonal qualities.

DRAS302 Figure Drawing Il (prereq: DRA201)
This course builds on the concepts and skills covered in Figure Drawing |. Students will negotiate the challenge of continued anatomical
accuracy while introducing more expressive approaches with respect to mark making, color, scale and series.

DRA499 Special Topic: Drawing/Mixed Media: The Laye red Image (prereq: FND102)

This course of study will use slide lecture, discussion and studio projects to explore the roles of mixed media and mixed imagery in
contemporary art, and the ways imagery and meaning emerge in layers and in juxtaposition. Various drawing, painting, photographic,
printmaking and especially collage/assemblage processes will be engaged and specific issues explored. The history of the collage idea
and examination of contemporary works by Cornell, Rauschenberg, Hockney, Michael Mazur, Jess, the Starne twins, Vincent
Desiderio, Robert Longo, Komar and Melamid and many others will be examined and may serve as potential models for assignments.

ILL101 Illustration | (prereq: FND101)

This course is the gateway prerequisite requirement for all students interested in, or who have already chosen, illustration as their
concentration. ‘What is illustration?’ ‘How is an illustration made?’ and ‘How does a working illustrator gather reference to make an
illustration?’ are all questions that are answered in this thought provoking introductory class. Classes will travel on-site and into the
community of gather information to create images for real life clients. Craft, scale, personal palette, content, materials, deadlines,
problem solving and personal voice will be emphasized and stressed. Students will leave with a professional portfolio of full color
printed work.

Note that ILL101 is mandatory for any student wishing to enroll in any other upper level Illustration class.

ILL202 lllustration Il (prereq: ILL101)

This course reiterates and reinforces professional practices learned in lllustration 101. students will be encouraged to focus on
signature line, storytelling, work ethic, and personal style in relationship to the printed page. Craft and reference gathering will be
discussed with students learning how working illustrators make and print their images. Scratchboard, pen and ink, book covers



Students who wish to change their schedules must do so during the Add/Drop period which begins with registration and ends
at 5:00 p.m. on January 14, 2008. Add/Drop forms are obtained online or from the Registration office. Adding a class is subject
to seat availability.

The change takes place only when the form is signed by the student’s advisor, and processed by the Registrar. Verbal
notification to faculty or Institute staff is not sufficient, you must fill out an Add/Drop form and submit it to the Registration
office.

Withdrawal from Class
Students may withdraw from courses at any time during the first eight weeks of the semester with a course grade of “W.”
A student must complete a Student Initiated Withdrawal form and submit it to the Registration office to be considered
withdrawn from a class. All signatures must accompany the form to be accepted by the Registrar. Forms can be found online
or in the Registration office. Merely ceasing to attend class(es) does not constitute an official withdrawal either academically or
financially. A student who ceases to attend a class, but did not officially withdraw, will be considered to have “unofficially
withdrawn.”

NHIA Charge/Refund Policy

% of tuition/fee* charges % of tuition/fee* paymen  ts
If a class is dropped: responsible by student refun ded to student
By the end of the 1% academic week: 0% 100%
By the end of the 2" academic week: 20% 80%
By the end of the 3" academic week: 50% 50%
By the end of the 4™ academic week: 75% 25%

There are no refunds given after the fourth academi ¢ week of classes, no exceptions . *Mandatory fees (Registration, Student
Activity and Technology) are non-refundable .

Optional Payment Plan
NHIA has partnered with Tuition Management Systems (TMS) to assist students with their educational expenses not otherwise covered
by financial aid.

The Financial Aid Office or Bursar’s Office will be happy to provide you with additional information about these plans.

Please refer to your BFA Student Handbook for a complete listing of NHIA policies and procedures including any additional academic
and BFA policies. Handbooks are available in Student Services located at 153 Concord Street

BFA COURSE OFFERINGS
SPRING 2008 SEMESTER
Prerequisites must be successfully completed

FND101 Foundations Drawing |

This is the first course in Drawing at the undergraduate level. As such, it does not assume that the student has any strongly developed
skills. The course introduces traditional drawing issues, materials and techniques as applied to a variety of contexts: still life, portrait
and landscape. Particular emphasis is given to observational challenges including proportion, perspective and modeling volume with
light and shadow. A considerable emphasis is placed on formal composition and design.

FND102 Foundations Drawing Il (prereq: FND101)

The course builds and expands on the methods and discipline of drawing presented in FND101 with further exploration of light and
shadow values, the introduction of color and increased focus on composition, serial development and personal expression. Students
will be challenged to push themselves to new levels as they observe, study, understand and organize what they see. Mediums
including pencil, charcoal, watercolor and pastel will be used to explore subjects ranging among still life, portrait, interiors and
landscape.

FND103 2D Design

This course focuses on visual thinking as it relates to two-dimensional elements and principles of design, line, shape, value, texture and
color (the underlying structure and foundations of the visual arts). A wide range of assignments introduces important concepts critical to
the development of the student’s knowledge and skills in the BFA program.

FND104 3D Design
This course uses the same vocabulary and grammar of design that was introduced in FND103 and applies it to three-dimensional
problems engaging 3D’s unique materials, processes and creative issues.



Courses you are waitlisted for do not count toward the Minimum Required Units for Financial Aid recipients, nor can waitlisted
classes be counted when verifying full-time enrollment because you are not officially enrolled in a waitlisted class.

Full-time/Part-time Status

Part-time students (3-9 credits)

Full-time students (12-18 credits)

Students who register over 18 credits will be assessed an overload fee

Advisor Contact Information
A list of students with assigned advisors is located on the bulletin board outside the Registration office. Your advisor may be reached at

the email or phone number below:

Elizabeth Cameron ecameron@nhia.edu 836-2538
Suzanne Canali scanali@nhia.edu 836-2544
William Cass wcass@nbhia.edu

Peter Clive pclive@nhia.edu 836-2566
Beverly Conway bconway@nhia.edu 836-2535
Karen Francis kfrancis@nhia.edu 836-2564
Joel Gill jgill@nhia.edu

Eileen Greene egreene@nhia.edu 836-2536
Marcus Greene mareene@nhia.edu 836-2563
Rane Hall rhall@nhia.edu 836-2567
Debbie Kinson dkinson@nhia.edu 836-2537
Naomi McRedmond nmcredmond@nbhia.edu 836-2541
Maureen Mills mmills@nhia.edu 836-2565
Lynn Pauley Ipauley@nhia.edu 836-2584
Gary Samson gsamson@nhia.edu 836-2562
Glen Scheffer gscheffer@nhia.edu 836-2560
Jennifer Whitten jwhitten@nhia.edu 836-2581

Alison Williams

awilliams@nhia.edu

Advisor list subject to change

Billing Statements
Billing statements will be mailed to your home address. If you prefer to have your statement sent to your school address or any other

address, you must complete a Change of Contact Information form in the Registration office.

The spring 2008 deadline for payment of tuition and fees, less any pending financial aid disbursements is
December 14, 2007.

Late Payment Fee

Any payments not received by the designated spring 2008 deadline (December 14, 2007) will be assessed a $100 late payment fee
and may be subject to administrative withdrawal of classes. If you have any questions regarding your account, please contact the
Bursar’s office at 603-836-2523.

Course Cancellation Policy
NHIA reserves the right to cancel any course due to insufficient enroliment. Students are notified through their NHIA email
account of a cancellation. It is the student’s responsibility to meet with their advisor and revise their class schedule. Students
are to submit an Add/Drop form to the Registration office with the newly added and/or dropped classes.
It is important to note that the cancelled class is removed from the students electronic file. This may result in the status of a
student being dropped from full-time to part-time, which in turn may impact student accounts. It is important that students
check their NHIA email regularly to avoid missing class cancellation notices.

Add/Drop

The Add/Drop period ends Monday, January 14. Adding or dropping classes will no longer be permitted af ter this date.



Tue, Jan 2

Sun, Jane 6

Mon, Jan 7

Fri, Jan. 11

Mon, Jan 14

Mon, Jan 21

Mon, Feb. 18
Mon, Feb 25
Week of March 10
Mar, 17-21 & 24-28
Sun, Mar. 23

Fri, Apr 25

Week of April 28
Mon, Apr 30

Sun, May 18

Dates are subject to change.

SPRING 2008 SEMESTER
ACADEMIC CALENDAR

Administrative Offices closed
Residence Halls Re-open
Classes begin
Incompletes from Fall 2007 semester due
Last day to add or drop a class
Martin Luther King Jr. Day, Institute closed
Presidents’ Day, Administrative offices closed. Classes held as scheduled
Mid-semester week (No course withdrawals allowed after this date)
Spring break, no classes
Course advising and registration for summer & fall 2008 semesters
Easter Sunday, Institute closed
Spring classes end
BFA Student Reviews
Final grades due

Commencement and opening of Student Exhibition

SPRING 2008 SEMESTER
COURSE REGISTRATION INFORMATION

Course Advising and Registration Process

Course Advising will begin Tuesday, November 13 and end Friday, November 23 for all students. It is the student’s
responsibility to contact their advisor and make an advising appointment to select classes. If the student is unable to meet
during the designated registration period, it is the student’s responsibility to contact their advisor to make alternate
arrangements as soon as possible as class size is limited.

The first two days of the registration period are designated FOR SENIORS ONLY, Tuesday, November 13 and Wednesday,

November 14.

All students may register starting Thursday, November 15.

The registration period ends 5:00 p.m., Friday, November 23.

Extra registration forms are located outside and inside the Registration office in Fuller Hall.

Students must bring their completed registration form, signed by the student and the student’s advisor, to the Registration
office when they have completed their advising session and selection of courses. Forms that are not complete will not be

accepted.

Student schedules will be distributed to students from the Registration office in Fuller Hall. An announcement that schedules
are available will be posted on the NHIA website as well as posted on bulletin boards throughout the campus.

Handing in your registration form early improves your chances to reserve your seat in your selected classes, and only becomes official
when payment in full has been received. All outstanding Institute debt must be paid before a student is permitted to register.

Course Wait Listing

Students may choose to be waitlisted for a closed course. However, students can not be concurrently waitlisted and registered
for different sections of the same course.

Being wait listed does not ensure your registration into that class.

You must be eligible to enroll in the class in order to be wait listed, i.e. satisfy all restrictions or prerequisites, and no time

conflicts.

You may not participate in the class while on the wait list.

Your class schedule will specify which courses you are wait listed for.

Students are notified through their NHIA email account of an opening in a waitlisted section. It is the student’s responsibility to
officially register for the class. The email notifying students of an opening contains specific instructions on how to register.
Students generally have 5 days to respond to the invitation to enroll. If the waitlisted section is not added within 5 days, the
seat is automatically offered to the next student. It is important that students check their NHIA email regularly to avoid missing

waitlist opportunities.

You should inform the Registration office If you decide you no longer want to be on a waitlist.
Your name will be removed from the wait list after the Add/Drop period ends.



