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MANCHESTER, NH – What is black and white and red all over?  No, not a newspaper, nor a 
penguin with a rash, but rather, part of the intriguing exhibition “Woven and Felted” on display 
from October 4 to November 3, 2007 at the New Hampshire Institute of Art.   
 
Micala Sidore will present her series of 47 pieces, titled, “Black and White and Red All Over” in 
the Amherst Street Gallery (77 Amherst Street) and Beth Beede will display her felted masks and 
sculptures in the Main Building Gallery (148 Concord Street) in the exhibition “Woven and 
Felted” – work and collections of Micala Sidore and Beth Beede.  Items from their private 
tapestry collections and photographs of felt making from around the world will be on display in 
the Fuller Hall Vault Gallery (156 Hanover Street).  
 
An Opening Reception will be held on October 4, 2007 on the Institute campus. During the 
opening reception Beyond ‘Dusa, a performing arts group, will bring together poets/writers, 
theatre artists, and musicians to respond to the work of these exciting visual artists (and also 
respond to the work that Micala and Beth have collected from around the world.) 
 
Micala and Beth will also hold feltmaking and tapestry workshops for enrolled BFA and 
Continuing Education students the weekend of October 19-20, 2007.  An open to the public 
artists’ lecture will be held on campus during the October 19-20 weekend.   More details are 
available on the Institute website, www.nhia.edu.  
 
Micala Sidore 
 
As a weaver of tapestries, Micala Sidore wanted to express the old joke, what is black and white 
and red all over, in visual terms, or at least, to see what happened when she limited her palette to 
black, white and red.   The resulting series of tapestries calls attention to words, puns, and 
clichés.  Having created more than 40 pieces in the series with several more in development, she 
played with the materials and techniques of weaving.   
 
As Micala wove the series, she noticed the pieces were changing size.  Many of the early pieces 
read like a line of type.  Normally, tapestry weavers weave from left to right, or from bottom to 
top.  Micala continued to experiment with standard weaving practices by beginning from the 



bottom or from the right of the piece.  For instance, in #26 of the series, she wove from right to 
left, in Hebrew and in #9 wove from the word bottom to the word top.    
 

~more~ 
Of her work, Micala said, “I am thinking about more pieces that use symbols rather than 
words—like the outlines of hands and feet that follow the sequence of a cartwheel, or perhaps 
the police outline of a body on the street, with the red as blood.”   
 
Micala Sidore is a native of Manchester, NH who, in 1979 completed her first tapestry.  Sidore 
received her BA in literature from Goddard College in 1974 and continued at Goddard to 
complete her MFA in writing and translation in 1978.  Between 1984 and 1987 she interned at 
the Manufacture Nationale des Gobelins in Paris, obtaining a solid foundation in the techniques 
and aesthetics of traditional French tapestry.  In 1988, at their request, Micala co-represented the 
studios at the International Tapestry Symposium in Melbourne, Australia.  After the visit to 
Melbourne, Micala established the Hawley Street Tapestry Studio. There she develops cartoons, 
weaves tapestries, gives workshops and developed the TraveLoom®, a patented portable tapestry 
frame loom.  The Studio also serves as a resource center with a rich collection of books, slides, 
magazines, postcards and catalogues for visitors to browse. 
 
Having exhibited her fabric work since 1988, Micala has a rich history of group and one-person 
exhibitions. She presented a solo exhibition of selections from “Black and White and Red All 
Over” in Lodz, Poland in 1998 and was the featured weaver at the Connecticut Weavers Guild 
Biennial Exhibit in 1999.  She is a regular contributing writer for multiple fiber arts publications 
and was a charter member of the Tapestry Weavers in New England (TWiNE).  She has 
presented lectures and workshops throughout he United States, Australia, Austria, Canada, 
England, France, Hungary, Israel, New Zealand, Poland, and Scotland since 1988. 
 
Beth Beede 
 
Beth Beede, originally from Colorado, attended the School of the Art Institute of Chicago where 
she studied drawing, painting, and sculpture. She has been working with fibers for 40 years and 
has been concentrating on felt for the last 32 years.  In 1985-86 Beth received a Fulbright 
Scholarship to Hungary where she researched, learned, and taught feltmaking. She has taught 
feltmaking throughout the United States, Canada, Mexico, New Zealand and Australia.   
 
Beth’s interests in the medium are widely varied and, as a part of a small group of invited artists, 
she visited feltmaking Nomads in Mongolia in 1991 to document feltmaking techniques.  She 
has explored the unbroken history of the making and use of felt hats throughout different 
countries including Turkey, Hungary and Mexico.   
 
After working many years in painting and sculpture, Beth was drawn to fibers and weaving and 
quickly became attracted to the feel of unspun fibers in her pieces. In 1970 a move to New 
England from Alaska allowed Beth to study some of the old textile techniques.  The historic 
methods of preparing flax and wool put her in contact with loose fibers in a new way.  “By using 
the fibers in natural colors, or dyed with commercial or natural dyes, I tried such things as 
trapping them in polyurethane foam and between veils of silk and nylon,” said Beede. 
 
Beth is internationally known as a pioneer and teacher of feltmaking as a modern art form, 
whose work has been exhibited in the United States, Hungary, Australia and New Zealand. She 



is hailed as an internationally recognized felt artist and has earned exceptional reviews for her 
three dimensional works. The New York Times said of her work, “…ingeniously wrought  
 

~more~ 
 
sculpture.” And, “Alice Neel, the painter, made the selection out of 200 submissions and chose a 
(felt) relief by Beth Beede as best in show.”   
 
The New Hampshire Institute of Art is proud to present “Woven and Felted” – Work and 
Collections of Micala Sidore and Beth Beede. 
 
The Institute offers a Bachelor of Fine Arts degree along with non-credit Continuing Education 
and Certificate programs.  The New Hampshire Institute of Art is the only independent college of 
art in New Hampshire and Vermont and is nationally accredited by the National Association of 
Schools of Art and Design.    

 
All Institute buildings are wheelchair accessible and are open to the public. Public hours are 
Monday – Friday: 9am to 5pm; Saturday: 9am to 12 noon. For more information on this 
exhibition please contact Tricia Rose Burt at 603-836-2573 or tburt@nhia.edu.   Visit 
www.nhia.edu for details about all Institute public programs. 

 
Images Attached –  M. Sidore - #9 
   B. Beede – Lend me an Ear 
 

 
 
B. Beede    M. Sidore 
 
 

### 


